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Fernando Salas
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Fernando Salas was born in 1950 in Santa
Cruz de Mudela, Cindad Real, Spain. His
father worked on the railways and the
tamily moved to Andalucia and Barcelona
as his career progressed. Salas’ childhood
was a mixture of influences from the wild
countryside of the south of Spain to the
Barrio of Barcelona. He had a natural
talent for draughtsmanship and the luck
to be noticed by an observant high school
teacher who recognized his potential and
guided him in the right direction.

Salas had no formal architectural training,
serving an apprenticeship from the age of
14 with MBM Architects under Oriol
Bohigas, Jos¢ Maria Martorell and David
Mackay. He opened his own company,
Salas Studio, in 1973, since when he has
built up an international reputation for his
atmospheric, simple and down-to-earth
designs, making him the leading interior
architect working in Spain today.

He has completed a number of com-
mercial, retail, hospitality and restaurant
designs, including fashion boutiques
(Ekseption, Torremolinos; Zastwo,
Barcelona and Zas, Barcelona), franchises
(Raobert Verino, Love Store and Custo),
offices (Silver Sanz, Barcelona; Barcelona
Empren and Twenti showroom and office,
Barcelona), bars, restaurants and hotels in
collaboration with Javier Mariscal (Calle
54, Madrid; Tkea restaurant, Vitoria;
Domina Hotel, Bilbao, and a floor in the
Hotel Puerta América, Madnd). The
occasional collaboration between Mariscal
and Salas combines their experience:
Mariscal's creative, fresh art and Salas’
interior-design experience. The result is a
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creative boiling pot, which combines the
passions of both of them and produces
some very special results

Salas’ influences are varied: his love of
Bauhaus which he cansiders the ‘father’
of modern architecture; his respect for the
Mediterranean vernacular which creates
spaces specific to the geographic and
climatie needs of the user; the functional-
ism of the 19505 —architecture which
liberated Spain from the ‘grey, boring and
formal architecture of Franco's rule, but
above all his love and respect for nature
which he says is fundamental to his work,
instructing as it does his choice of colours,
textures, atmosphere and aesthetics.

Salas believes that architecture should be
intuitive and not be too concerned with
stylistic artifice. *A plastic result can be
achieved without being opportunistic. An
interior can be beautiful without having a
signature style. An intrinsic sublime value
can be created by harnessing, for example,
natural light, using it to add brilliance and
texture. We have a wealth of “materials™
in sensation and experiences which we
should employ to come up with a solution
which will work well for the end user.

Natural comfort is important. Often these
days architecture has become too modified
and has lost touch with the human element.
For example, the climatic elements of a
building are often missing; the consideration
of air currents and the aroma that a gardenia
from the back porch might give to the
mterior of your house. The Romans and the
Arabs had this sensibility and knew how to
live. | think it is important to re-learn some
of these basic qualities. Sometimes I feel that
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including many FAD prizes, the latest

architects have the wrong sense of progress
and have lost the knowledge of what
“proper” architecture is all abour.”

Salas’ design is understated. He does
not intervene unnecessarily and has lost

given in 2003 for the interior of the
Formica restaurant in Barcelona. Peer
recognition is important to Salas. ‘It
means so much to me as I work and
have created a style, an attitude which
has remamed coherent for the last 35
years. It is important to be given the

projects because for some his work is
over-simple. ‘Clients have told me this 15
very poor in the sense that it is lacking or
reassurance that [ haven’t been wrong
and that [ haven’t been making stabs
in the dark.’

As well as architecture, Salas is active in

missing something that appears to make

it plain. I don’t feel my approach has
changed much from the start of my career.
[ keep fresh by exploring the properties of

new materials, but the way of understand-
ing things is still the same — sincere and
first-hand. I don’t put cherries on top. If
you make a great cake, why decorate it?’
Proof of his success, however, has
come in countless citations and awards,

exhibition and graphic design. He paints,
and recently held an exhibition of his own
photographs. His current projects include
a series of warchouses for wine merchants
Ribera del Duero, and hotels in southern
Spain and in Canada.



