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Roberto Verino's new fashion showroom

in Barcelona is located away from busy
shopping streets in a nineteenth-century
building in the most select part of the
Eixample. Close to Barcelona’s industrial
district with its bustling textile industry, it
also benefits from the quiet seclusion of the
district's many patios and garden terraces.
What used to be a notary's office has been
completely remodelled to encompass a
showroom, sales offices and styling rooms.
All the non-structural walls and divisions
have been taken out to create as great a
sense of transparency as possible within a
calm and serene environment, intentionally
detached from its urban context.

Two massive wooden doors open into a
hallway with walls made of maplewood
sections arranged in a jigsaw pattern. Soft-
toned Jurassic marble walls lead the visitor
towards a central corridor. Their plainness
provokes the impression of an interior
stripped down to its essentials — Salas even
hides the light sources, switches and doors.

This main corridor, with its strong axis
through the entire space, acts as a central
spine, connecting the different rooms of the
showroom. The showroom floors are covered
with smooth Canadian maple parquet, but
this route is paved with flagstones of oxidized
brass with a greenish patina, marking it out as
a transitional zone. Salas has inserted a navy-
blue ceiling slab in wood and stone, slotted
into brickwork at each end and hiding the
services. At opposite ends are larger spaces
for the workshop and sales area.

The showroom itself has windows opening
on to a balcony. However, Salas does not
really make much of this feature, preferring
to focus attention on the interior space.
Garments and fabrics are stored in a bank of
aluminium cabinets on castors incorporating
large mirrors, which also serve as screens.
When these are moved, a photoelectric cell
is triggered, and ceiling spots automatically
light up their interiors, At the other end of the
room there are fixed units, finished with more
‘appliquéd’ maplewood panels, which hold
air-conditioning units. The suspended,
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