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Seccion 4/Section 4,

n pleno corazén de Sevilla, la intencidn de crear un centro de
E maoda para hombres con un estilo dinamico, joven y actual con-
llevaba un planteamiento de espacios abiertos, transparentes y ar-
MOniosos.

Con este fin, la rehabilitacién de esta antiqua casa sevillana situada
en el casco urbano histdrico, y que fue realizada por ef arquitecto
Fernando Salas, tuvo como prioridad conseguir una superficie unitaria,
por lo que inicialmente se eliminaran los tabiques de division. La distri-
bucion en dos plantas comunicadas en altura centra la atencion en
tomno a la abundante luz natural generada por un antiguo lucemario.

La decoracion concede el papel protagonista a las paredes como
lugares de exposicion de las prendas; para ello, los soportes se diversi-
fican con percheros en forma de barras de hierro y con estantes de
cristal dispuestos linealmente. La claridad ambiental proyectada en el
centro de los espacios por el lucernario ayuda a “descargar” la ima-
gen visual de los expasitores que se alinean en los laterales.

Tanto el pavimento como el revestimiento de las paredes se ha
cubierto con placas de piedra caliza de Andalucia, de un tono claro.
De esta forma, se acentua la presencia de luz natural y artificial, -a
base de halogenos y focos de luz incandescente dispuestos en hile-
ras-, para lograr un efecto unitario de claridad y sosiego ambiental
€N una constante comunicacion de los espacios.

5 la planta baja y fa superior se 5 The ground floor and upper floor
comunican mediante una sencilla communicate by means of simple fi-

escalera volada de tramo Unico, ying staircase with a single section,
con zancas metdlicas y peldanos metallic stringers and wooden steps
de madera maciza de cerezo made of solid cherry wood.

n the centre of Seville, the intention of creating a menswear ap-
parel establishment with a dynamic, youthful and up to date ap-
proach meant planning open, harmonious and transparent spaces.
To this end the rehabilitation of this old Sevillian mansion loca-
ted in the historic area of the dty, done by arquitect Fernando Sa-
las, had as a priority achieving a uniform space and therefore ini-
tially the dividing walls inside were eliminated. The distribution in
two floors communicated at a height centres the attention on the
plentiful natural light coming from an ancient sky-light.

The decor focuses on the walls as display sites for the garments,
for this, the supports were diversified by means of hangers in the
form of iron bars and shelving made of glass with a linear distribu-
tion. The dlarity of the environment projected in the centre of the
spaces by the sky-light helps visual imaging of the display elements
aligned along the sides.

Both the flooring as well as the wall surfacing has been made
out of sandstone slabs from Andalusia in a light tone. In this way
the natural and artificial light is heightened. Artificial light comes
from halogens and incandescent spot lights arrayed in rows to
achieve a uniform effect of darity and peacefulness in an environ-
ment which constantly connects both spaces.
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6 Buscando soluciones sencillas &n armania con la estética dominante, vanas 5+
tructuras cilingricas realizadas en madera de iroko sinseron de apoyo para has
cuerdas del toldo del lucernani, en la planta supenior, A & vez, se utiizaron para
ocultar los tubos de desagie del teiado, ya que ef iroko s una madera muy re-
sistente confra la humedad

7 £l hueco central que une ambas plantas esta protegide por barandilas de hre-
7o, junto a las que se colocaron dos estructuras de madera con forma
eliptica,~como escudos tribales-, que actuan a k& vez de pasamanos y de mostra-
dores de apoyo para las prendas. £n esta 20na, ka iluminacidn se resolid una vez
mids con haldgenos encastrados, & fos que se afiadieron focos de 2 incandescen-
te onentados en distintas diracciones

6 Searching for simple solutions that harmonize with the dominant aesthe-
tic aspect, several cylindrical structures made out of iroko wood serve as
supports for the ropes of the awning for the sky-light in the upper floor. At the
same time, these cylindrical structures also serve to hide the gutter channels
toming from the roof as iroko wood is very resistant against humidity.

7 The central area that joind both floors is protected by railings made of
iron and next to these two wooden structures with an elliptic shape have
been placed as if they were tribal shields and also serve a5 hand-rails and
displays for the garments. In this area the lighting was solved once again
by inset halogens to which incandescent spot lights were attached and are
oriented in several directions.
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8 Placas de pieda caliza de Andalucia en tono
crugo cubren tanto fos pavimentos como Jos re
vestimientos, creando un espacio unificado y
continug. La homogensidad de ias superficies
apenas 5 ve inferrumpida por &f mobiliario
lineal, que combina metal y widno. El punto de
fuga fo constituyen los probadares revestios
con célida madera o iroko en & planta supenor
9 Detafle de una de fas estructuras adosadas
a los paramentos, formadas por baldas de
cristal y una barra de hierro patinada al
oxido. Orden y simetria se transmiten tam-
bién a la colocacion de las prendas, con una
verticalidad subrayada por la iluminacion
cenital de halogenos.

8 Andalusian sandstone slabs in raw tones cover
both fioors and walls creating a uniform and
continuous space. The smoothness of the surfa-
ces &5 hardlly interrupted by the finear fumishings
that are made out of metal and glass. The fugu-
re goint s areated by the presence of the chan-
wood and located on the upper floar

9 Detail of one of the structures attached to
the architectural omaments, formed by glass
shelving and an iron bar that has been pati-
nated with axide. Order and symmetry is alio
transmited by the placement of the garments
which is vertical and highlighted by the zeni-
tai light coming in from the tky-kight.

El lucemario proyecta claridad a los espacios centrales, mientras que los
laterales fueron plenamente aprovechados para la exposicion de prendas.

The sky light projects light to the central areas, whereas
the side areas were well used for the display of wearing apparel.
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10 U cunioso montae formadt por una gran mds-
(a3 de pape! recortado pone uR togue EsCUldnco y
r2fico y se convierte en una onginal forma de mos-
ar las corbatas.

11 En fa enda fambién tienen cabida las obras de
arte; esta escultura de hiermo, obra de Emilo Parmils,
5 3t en un rincdn de ia plnta supenor. Sus distin-
1o vollimenes y planos generan un inferesante juego
a2 luces y sombras gracias a la duminacian indfrecta.

12 Los maniquies, que se sostienen por medio de
astucturas metaleas, constituyen of contrapunto en
una decoracon que concede providad a k dispos-
ian de ks prendas en fas paredes, mediante diferen-
#25 wstemas de sopore.

10 A curious set-up formed by a large paper
cut-out mask adds a sculptoric and graphic
touch and turns into a unigue way of displa-
ying men’s ties.

11 In the shop there is akso room for works of
art: this sculpture in iron created by Emilio Pa-
rrilla is placed in a comer in the upper floor. Its
different volumes and planes generate an in-
teresting play of light and shadow thanks to
indirect lighting.

12 The manikins which are upheld by metallic
structures, constitute the counter-point to a
decor which grants priority to the arrange-
ment of garments on the walls, by means of
different support systems.
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superior

inunda ias do.

1 From the entrance of the establish-
ment one can appreciate the ampli-
tude and luminosity, the two main
virtues that dominate this distribu-
ting space. This entrance leads the
client towards the changing rooms
which is separated by a low wall and
the stairs leading to the upper level,

213 An original checking counter de-
signed by the architect presents a
breaking point with the straight fines
that the architectural omaments and
furnishings establish and focalises the
attention towards the lower floor. The
counter is made out of metal an

wood, and its shape i si that

wilh natural |:.5|'f|.’

TRANSICION
DE ESPACIOS

Space Transitions

El arquitecto Fernando Salas firma el proyecto
de este establecimiento sevillano, en el que
conceptos como armonia, apertura, transpa-
rencia y sobriedad componen una efectiva
alianza. El tratamiento contrastado entre los espa-
cios centrales y laterales es otro de sus rasgos.

Architect Fernando Salas is the author of the project
for this establishment in Seville in which concepts
such as harmony, open spaces, transparency and
austerity compose an effective alliance. Contrasting
treatment in central and border areas is another
one of its facets.
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